Symphony No. 8 in E flat major, "Symphony of a Thousand" of 
Gustav Mahler (played in part by Fritz Kramer on the piano) 


Veni Creator Spiritus. "The Eighth Symphony is, if you wish, 

an oratorio. The same thematic material is in Part I and in 

Part II. It is in the sonata allegro form--the Latin is the 
first movement and the second, third, and fourth movements are 

in the Faust part" said Fritz and said he "I have sometimes 
memorized lines from Goethe, not knowing exactly what they mean. 
The last few lines of Part II Faust are perhaps the most im- 
portant lines in German literature." Alles Verg4ngliche/ Ist nur 
ein Gleichnis;/ Das Unzulangliche/ Hier wird's Ereignis,/ Das 
unbeschreibliche,/ Hier ist's getan;/ Das Ewig-Weibliche/ Zieht 
uns hinan, usw."--"All things transitory are but parable; here 
insufficiency becomes fulfillment, here the indescribable is 
accomplished; the ever-womanly draws us heavenward, etc." Veni 
Creator Spiritus: a ninth-century Whitsuntide Vesper hymn attrib- 
uted to Hrabanus Maurus, Archbishop of Mainz, which Mahler re- 
fashioned that is re-formed to suit his purposes. "Verdi is the 
only atheist of the great nineteenth-century composers" said 
Fritz and said he "All great sinners, of course, convert to 
Catholicism at the end." "I must have beauty in a conductor, 
because what the conductor does is something holy and beautiful. 
The performance (of the Mahler Fourth Symphony broadcast on PBS) 
was beautiful, but the appearance of the face was not. Bernstein 
is now insane. What he does is no longer human" said Fritz and 

I find it hard to believe that Fritz would make such a remark. 
"One of the themes of the second part of Mahler's Eighth Symphony 
becomes one of the principal themes of Die Frau ohne Schatten. 
This is the only time I have found Richard Strauss stealing from 
Gustav Mahler" said Fritz and said he "In the Ninth Symphony 
Mahler dies slowly before our eyes. It is a kind of synco- 
pation built up on a tri-tone. In the Ninth Symphony there are 
pentatone themes, They are played horizontally and vertically 
and there are themes which can not be sung. In the third movement 
there are leaping sounds like those Webern would write. The germ 
of modern music is there. In 1923 it would come to its maturity. 


In the third movement, in addition to the insane clarinet leaps, 





